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by his more timorous fellows. The strike leader, a worthy
antagonist, prolongs the struggle in the effort to secure
better conditions, until his wife dies of starvation. His
sacrifice is in vain. The men lose heart and negotiate
behind his back and the irony lies in the fact that the
terms agreed upon are identical with those offered before
the beginning of the strike six months previously.

There is nothing strained about Galsworthy's plays.
There is no melodrama and no ranting. They are
admirably constructed and convey an overwhelming effect
of truth. It is impossible for the spectator to quell the
uneasy stirrings of his conscience by pretending that the
facts are unfairly presented. He may, if he likes, throw
the blame on society and refuse his own share of responsi-
bility as a member of the community, but he cannot
discount the play on the ground of bias. Yet, for all
their seriousness of purpose* Galsworthy's pieces do not
cease to be good entertainment for anybody who is
interested in real life. They are of the same kind as Miss
Clemence Dane's A Bill of Divorcement (1921) which,
were not the women better drawn than the men, might
well be the work of Galsworthy, of whom, in his plays,
at least, the reverse is true.

Galsworthy's impartiality is not absolute. He is a
dramatist as well as a moralist. For this reason, though
he is wholly faithful to truth, he does sometimes take an
instance which is none the less true for being extreme.
For example, in Escape, though all the events are perfectly
possible, the central character, whose encounters with
various people after his flight from prison furnish the
substance of the play, is not a criminal except by accident.
He has killed a police officer in a scuffle while trying to
prevent him from arresting a street-walker, with whom
he had been holding a perfectly harmless conversation.
The record of the majority of the denizens of Dartmoor
Prison is, presumably, not so blameless. But, if the
convict were not a sympathetic figure, we should not be